.? 





. ..*•*,* +* 


iiji 

- 


, III Lu,- .. ■ , w IP".: ■, 

t j^tiiiriittii ti tbb yitMiMiaa'to'% fal \ti juintmki' 




ii< 


V*# ji 


S'* 


' i-tVP' 

-vm 


: vyK?ra 


ARTHUR H. SMITH, 

SOLO CORNET,'PROMENADE CONCERTS). I 


* v.. 


fait . S / a . Hall . 


^rice One Shilling. 


ALFRED HAYS, \ 

26 , OLD fiONF IREET, W.; anb 

l royal exrhAn i buildings, e,c. 


*■ 


a ; v \ ■< ' • 















Srbiratfb bg 


germis-sioti to ty c ©arl of gousbato. 


.^-■v. -*- 


MATTHEY COLLECTION 


MITH. 


PROMENADE CONCERTS). 


Price One Shilling. 


*»■■■'»■ iff ...- 



























- 

‘ 




£, 

■ I 


i *• 


INTRODUCTION. 


ITH the growing popularity of 
“Coaching,” it has been deemed a 
fitting opportunity to give, to the 
followers of this essentially English 
pastime, a “ small but sufficient ” Tutor. 

. A Tutor - containing only the necessary 
instructions, sufficient to give the amateur some 
idea, of how to “set about blowing” a Coach 
Horn, and obtaining some good results, has 
long been wanted ; and it is my aim to convey 
those instructions, in as few words as possible. 

But as “an ounce of practice is worth a ton 
of theory,” it is advisable to have a few lessons 
from a competent professor, as bad habits in 
blowing, having once been acquired, are difficult ' 
to eradicate. 

Coach Horns were, until quite recently, 
always made of copper, now however, copper 
horns are the exception, most of the coaches 

[a.h. 1679.] ✓ 
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eaving London, carrying brass, or silver-plated 
horns. There are good reasons for this change. 
As the fashion for longer horns gained ground, 
the copper ones were soon found to be too 
heavy, and the tone ceased to be that of a 
horn, and became more of bugle in sound. 
Whereas a brass horn, say 48 inches in length, 
can be handled with ease; a copper one of 
36 inches is quite as much as one can manage. 
The longer the horn, the easier it is to blow, 
and more can be played on it. But I would 
recommend a 48 inch horn in preference to one 
of 54 inches, as it is exceedingly difficult to 
hold the latter instrument steadily on the lips 
with one hand, on anything but a very level 
road. « , \* 

I would also advise the purchase of horns 
with detachable mouth-pieces, as when not in 
use, the mouth-piece can be removed, and kept 
for the owner’s use only, as it is not pleasant to 
have a mouth-piece used by any one, who 
seeing it in the instrument, feels inclined to, 
blow. 

Always avert the face from the wind, when 
about to blow. 


* 





COACH HORN TUTOR. 



POSITION OF THE INSTRUMENT. 



OLD the Horn firmly with the right 
hand, about 6 inches' from the 
mouth-piece. Place the mouth¬ 
piece in the centre .of the lips, as 
much on the upper as the lower. The lips 
should be gently and naturally closed, a slightly 
smiling expression assumed, as by this means 
the proper tension is imparted to the lips. As 
a rule there is a tendency to puff the cheeks in 
a beginner. To do so is wrong, and absolutely 
unnecessary, as it is not the quantity of air that 
produces the tone, but the manner in which it 
is propelled into the instrument. The tongue, 
(which is the motive power for conveying the 
current of air to the instrument,) which until 
now should have been pressed between the 
aperture formed by the upper and lower teeth, 
should then, in order to give passage to the 
breath, be rapidly withdrawn behind the lower 
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front teeth, at the same time the sound “ tu ” is 
articulated clearly and distinctly. 

During the continuation of the note, the lips 
and tongue must not move in the slightest 
degree, or they will interfere with the sound. 
When it is required to stop the sound the pupil 
ceases to blow into the instrument, and not to 
allow it to die away. 

The first sound generally produced is the 

, and this must be 

- repeated until the pupil is quite certain of 
hitting the note, and sustaining the sound with 
full tone, the whole length of the breath, care 
being taken not to use the tongue to stop the 
sound. 

Before attacking a second sound the pupil 
must prepare his lips and tongue as before 
described, and this must never be varied until 
a certain amount of facility has been gained. 
On a good Coach Horn the following sounds 
can be produced :— 


sound 
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and the whole of the Coach Horn calls are 
built on these sounds variously employed, so 
that the’ pupil, by regular practice, having 
acquired a mastery of them, will in a short 
time be able to blow most of the calls with 
absolute freedom and certainty. Having ac¬ 
quired the necessary command of the sound 



the pupil may now com¬ 


mence to attack the middle 



obtain this note the pupil must contract the 
lips slightly more than before, and with a 
little extra pressure of the mouth-piece on the 
lips, in conjunction with increased velocity in 
_ the action of the tongue, the sound will be 
produced, and must be practised until perfect 
mastery is obtained. The next note to be 



produced is the low C 



To obtain 


this note the pupil must relax the lips more 
than in the case of the G, and not press 
quite so hard with the mouth-piece, and the 
tongue must be brought forward more de- 
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liberately. The pupil having mastered these 
sounds, may then proceed to practice the 
following exercises, in all cases commencing 
slowly. Should the pupil make a bad be¬ 
ginning, it is always advisable to take the 
instrument from the mouth, and make a fresh 
.start. Never practice too long at one time, ' 
as the lips become numbed, and it is then - 
impossible to produce a sound satisfactorily. 

Ten minutes blowing, with an interval of 
at least five minutes, is about the proper time 
a beginner ought to practice; the interval 
allows the nerves of the lips to recover from 
the pressure, and the pupil starts fresh again. 
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EXERCISES FOR THE COACH HORN. 
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['LL exercises and calls in this book 
are written for the Coach Horn 
in C; allowing that the piano is - 
tuned to Concert Pitch, the pupil 
is by these means assured of the correct . 
sound, by touching the corresponding note 
on the piano. 

No. 1. 
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The above exercises having been practised 
tongued, the pupil should now endeavour to 
“slur” from one note to another. The slur is 


written thus 


3 = 2 : 


and is ob¬ 


tained by regulating the current of air on 
entering the instrument, and contracting, or 
relaxing the lips as required; - When slurring 
from one note to another, always make the 
second shorter than the first. 

The tongue is used only to start the slur. 
The following exercises should be practised 
“tongued” as well as “slurred.” 

No. 7. ’ _ 
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No. 10. 
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The pupil having mastered these exercises 
and formed a good embouchure, should 
without difficulty, be able to produce the 


now, 

two 


other notes, viz:_ 


and be 


able to play the following exercises, starting 
slowly as before. 8 
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No. 14. 
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COACH HORN CALLS. 






the foregoing exercises, the 
following recognized Coach Horn 
Calls will be comparatively easy, 
providing the pupil has thoroughly 
practised the exercises. Never try to sound 
the calls quickly, as they lose rather than 
gain by it 


1.—The Start 
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4 .—Off Side. 
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8 .—The Post Horn Call. 
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9 .—Higher Up. 
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10 .—A Rustic Call. * 



12 .—Home. 




The publisher of this Tutor has recently issued a Fantasia for the 
Pianoforte, entitled “ Coaching,” which introduces the whole of the 
above “ Calls,” for ihe Coach Horn. It can be played as a Pianoforte 
Solo (a separate part for the Coach Horn is given with each copy) 
price 4/-. . ' 






































































































































































































MELODIES ADAPTED FOR THE 
COACH HORN. 


iS no Coach Horn Tutor is con¬ 
sidered complete without a few 
well known airs, arranged as near 
as they can be to the originals, I 
have included a few, which may prove useful 
if only for practice. 
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ALPINE MELODY. 

Tempo di Valse. 
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IN CELLAR COOL. 

(GERMAN DRINKING SONG.) 



2 

. 

xi* M—i 

jflZL 

2 T. 

. J L* 1 U 

r 1 iM 

IHVj ^ 1 1 1 1 1 r ' _ r 1 ' 1_1 1 


-at 


1 1 


9 f -i-j, 



2 

2 

if'-•-f f ^ i 


2 

2 2 


_ 

L L* *i r J 

trn J r g 


1 1 1 1 T— 

H- IF- I ^ ■[ 

1 





r J 




In addition to these melodies, I have included 
a few “Flourishes,” to be played at the pleasure 
of the performer; as it is not always convenient 
to blow a call, or play a melody, a short flourish, 
such as given below, will answer the purpose. 
As this book is intended to be a practical, and 
not a theoretical work, I venture to think that 
the pupil, having taken notice of the instructions 
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given, will be prepared for all emergencies, and 
here the task of the master ends. 
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SPECIALITIES in HORNS 

for the 

T CO^CJIIJ^G 7IND £E/Ig0]5. 



&P?I6E Lnsot. 

Post Horn, brass, with tuning slide 
ENtto silver-plated... 

Hunting Horn, copper 

Ditto silver-plated .... 

Ditto solid silver 


r, , . from o £ 

■Engraved with Monogram, Crest, etc., from £1 Is . extra. 


£ t. d. 
110 
2 2 0 
0,8 6 
O 15 O 
5 5 0 


Coach Horn, 

copper. 

30 inch 

Ditto 

ditto 

36 „ 

Ditto 

ditto 

42 „ 

Ditto 

ditto 

48 „ 

Ditto 

ditto 

54 „ 


0 15 
0 18 
1 1 
1 4 
1 7 


O 

O 

O 

O 

O 


Chromatic Piston Attacks, £ Coach Homs, £ jos. esetra. 

Special Model 52-inch Coach Horn (Brass) 

With three stays, adjustable mouthpiece, and 
trumpet-shaped bell (as illustration), 

£2 2s. 

Accredited as being the finest Coach Horn manufactured. 

CASES. 


Hunting Horn 
Post Horn . 

Coach Horn, 30 inch 

Ditto 36 „ 

Ditto 42 „ 

Ditto 48 „ 

Ditto 54 


, Wood. 

£ s. d. 
— from 

... O 10 6 

Wicker or Basket. 

...0 5 0 
...0 5 6 
-066 
•• 0 7 6 
..086 


Leather. 

£ s. d. 

O 10 6 
O 15 O 

Leather. 
16 0 

17 0 

18 0 
1 10 o' 

1J5 O 


ALFRED HATS, 1, 

26, Old Bond St., W. ; & 4. Royal Exchange Building, E.C. 



































































































































ALFRED HAYS. 

Boxes, Stalls, Dress Circle, & all Reserved Seats 

• FOR THE 

OPERAS, THEATRES, CONCERTS 

AND 

8U (Entertainments* 


PLANS OF ALL THE THEATRES- 
IN ONE BOOK, 

PRICE ONE SHILLING. 


The West End Box Office, 

26, OLD BOND STREET, W. 

(Telephone No. 3583X 


. The City Box Office, 

4, ROYAL EXCHANGE BUILDINGS, E.C. 

’t (Telephone No. iaoo). 
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Ml ' 1 


Plpi^bd Frays’ 

Liist of Voeal fllusio. 


each 

e^:h 

each 

each 


each 

each 

each 


Austin, W. 

By the Camp Fires . 

Beney,T. 

A Hopeless Dawn. (In B flat and C) 

Benedict, Sir Julius. 

Lilac Bloom. (In C and D flat) 

Maiden’s Dream (The).’ . 

Blumenthal, J. 

My heart ! (In E flat and F) ... 

Boscovitz, F. • 

Ever faithful, ever true. (In C and E flat) ... 

Bucalossi, P. 

Love ever faithful ..< ••• ••• . 

Caldicott, Alfred J. 

Love, art thou true? (In C, D, and F) 

Road to Paradise, fin F, G and A flat) 

Capel, J. M. 

Come not when I am dead. (In A, C and D) 

Holly Berry (The) 

Millers Daughter (The). 

Chassaigne, F. A. 

I am my noble Uncle’s Heir.(Falka) ... 

I am the Captain... ... -•* . *Y 

There was no ray. (In C and D flat)... ••• f°. each 

Hush ! and sleep (Berceuse). (In D flat and E flat) „ 

Let me woo thee. (In D and F) . ” 

Cecil, Arthur. 

My Katty kiss ’em. (Comic) .... ... 

Collis, F. 

Her dearest Friend . ;*. 

Love’s Shadow ... .. - ..* 

Couldery, C. H. 

My dear Village Bells ... .. •••* 

Oh, Charity! ... ... . 

Song of the Pine-tree (The) . 

Crook, John. 

In parenthesis ~.• — # .■ 

Put it to the vote. 

Crouch, F. N. 


s. cL 
4 o 

4 o* 

4 o 
4 o 

4 o 

4 o 

4 o 

4 o 
4 o 

4 o 
4 o 
4 o 

4 o 
4 o 
4 o 
4 o 
4 o 

4 o 

4 o 
4 o 
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• ALFRED H AYS’ LIST OF VOCAL MUSIC. 


Mother’s Birthday De S ° lla ’ 1 - 

r Doane, A. 

Come unto me where shadows darkly gathers 

w . ' Druett, H. 

When we tw ° parted. (In E flat and F) 

A Summer’s day. Cantata ^° X ’ 

Reading Town... 

"When shades of Evening ... 

,r * , Gardiner, Robert. 

if you but knew V 

••• ••• ... ... ...' % 

* , Gear, G. 

In the calm and peaceful night 

My Lady sleeps ... ... [.. — 

Wbi^of^wcrh^ 1 G : M ’Z 

, .. ' German, J. E. 

A wayside story. (In C, E flat, and F) 

aii . Green, M. 

A Lake and a Fairy Boat. (Duet. In F) 

Merry TraveDere^The) Duet!.. E ( ^ Uart ° Slze) 

Bashful Young Gentleman** 0 * 6 .? 

... . „ . Harrison, Fortescue. 

M as it all in vain ? (In B flat, C, and D).. 

Ata.ti.Ita.' _ Ha 1 OW “(- 

n r A Hatton, F. J. 

Drifting Apart. (In D and F).. 

Little Rili. ;;; ;;; 

_ J Hatton, J. L 

Good-bye, Sweetheart. (In E flat, B flat, and C)'... 

Reaper and the Flowers... 

„ , Horn, C. E. 

Pestal .. 

„ „ Ingle, C. 

Hunting Song . 

„ . , Keiser, F. 

Manner’s Song (The) ... 

_ ■ Land, E. 

Bird of the wilderness. 


• 5. d.> 

...4 0 

... 4 O 
each 4 o 
nett 2 o 

... 4 o 
... 4 o 

... 4 c 

... 4 o 

...40 

... 4 o 

each 4 o 

'...40 

nett o 6 

... 4 o 
... 3 o 
each 4 o 
... 3 o 

j 

each 4 o 

4 o 

each 4 o 

... 4 o 

... 3 o 
... 4 6 
4 o 
... 4 o 
... 4 o 
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ALFRED HAYS’ LIST OF VOCAL MUSIC.. 


Muriel 


Linley, G. 
Lover, SamueL 


each 


4.. 


Father Molloy . 

Live in my heart and pay no rent (In F and G) 

Mother, he s going away 
Road of Life (The) ... ' ... ■ [" ' " 

c . c . o Macirone, C. A. 

bix Sunday Songs :— 

A Christmas Carol .- 

Brightest and best of the Sons of the Morning 
r raise ... ... ... 

Star of Mom and Even ... 

Sweetest Saviour... • ... ’** . 

Unchanging Rest ... T 

.The above set can also be had complete ... nett 
M hl Ch!ld DUet and Burden for Chorus > for Tre ble Voices)nett 

j ••• ... ... ... ... ... tM 

_ XT ,, Mattei, Tito. 

Our Noble Defenders. (In G and A flat) ... 

- .. Michiels, G. 

The old Regret.• ... 

We were to meet. 

„ Munster, Countess of. 

Oh, my cruel love ... . 

Newton, E. 

Brothers-in-arms. ;. 

Parry, C. Hubert H. 

Angel hosts, sweet love, befriend thee 
Why does azure deck the sky ?. 

Pinsuti, Ciro. 

Old Scars ... 

One Word. (In D, E, and F). 

Sowing and Reaping 

’Tis love that makes the summer . 

Unfinished Song (The). 

Harmonium accompaniment to ditto (ad lib,) 

Planquette, R. 

A Prayer for those at Sea . 

At Eventide. Convent Song. (Falka) (In F and G) each 
Gipsy’s Farewell (The) (Falka) . 

Randegger, A. 

A Gentle Daughter’s Love (B), in G. 

A Mariner’s home’s the Sea . .... **. 

Child’s Evening Prayer.. ... , 

Etelka (“ All is well ”) ... ... 

I’ll never forget thee, beloved old mill, (S), in B flat 


s. 

4 

4 

4 

4 

4 
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3 

3 

3 

3 

3 

3 
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d. 
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each 4 o 
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ALFRED HAYS’ LIST OF VOCAL MUSIC. 


Randegger, A.—, continued. 

Island of the Free (The), (T), in F 
List to my prayer. (Duet, S and F) ...* 

My Heart is Thine, (T), in B flat 
Oh ! would I were a Village Girl 

Quiet Life (The). ". 

Silvery Christmas Bells (In D and F) *’ eac u 

Sunshine and Shade (T), in C and E flat 
Unchangeable (The) . 

Roeckel, J. L. 

May morning .; 

Legend of Life (In C and D) ... ... ea ^ 

Rubini, G. J. 

’Twere better so. (In G minor and B minor)* 

• Silber, M. 

Yo-Ho! . 

Smart, Henry. 

A place for summer dreaming. f (S and M-S) 

Callest thou thus, O Master 
There the Blackbird sang 
We two. (Duet. S and B) 

Ditto. (C, M-S, and C or B) ... # * 

Smith, Seymour. 

Clerk of the Weather. (Trio, S, M-S, and C) 

Eastertide. (Trio, S, M-S, and C) ... ... _ nett 

Mark the merry elves in Fairy land (Trio S M-S andVl 
Song of the Wood Gleaners^ (Duet, Quarto size) ne.t 

„ Vincent. C. 

Homeward . 

Walworth, T. A. 

Midnight thoughts at Sea (Harmonium Accompt. ad lib .)... 

Walstein, T. W. 

Merry Blackbird’s Song (in F and G). earh 

When the red June roses blow (in C and D)... eac }, 

a , ,. Wellings, M. 

Like Apple-blossom . 

. Wigan, C. 

Little Alice in Wonderland 

Young, Harriett. 

Birth of Love. (Duet, S and C) 

Dream of Home (Duet, S and C) ... . 

One another . * * 

Tell me, dearest. 

„.. ... Zavertal, L., R.A. 

Where is the joy of Summer day 
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<9HE (sELEBI^ATED “ FJeD BAND,” 

** (MAGYAR OLTOZET.) 

aufred hays 

Has the honour to announce that the 

Celebrated “Red Band,” 

(LEADER - M. POOLE), 

Including the two famous Hungarian Cymbalo Players, have 
arrived for the Season, and can be engaged as 

Quartett, Quintett, Half-Band, or Full. 

-Their extensive repertoire includes 

Favourite Overtures, Operatic Selections, 

Hungarian Czardas, and all the 
, * / 

Latest and Most Popular Music. 


Engagements can now be Booked eor Balls, Receptions, 
Soirees, At Homes, &c., at 

ALFRED HAYS, 

26, OLD BOND STREET, W.; and • '* 

4 , royal exchange buildings, London; e.c. 




































■* List of Entertainments, etG. *- 


Le Petit Orchestre de Salon, 

Selected from Royal Italian Opera 
Orchestra, &c. 


Mr. Douglas Beaufort, 

HIGH-CLASS DRAWING-ROOM ENTERTAINMENT 

Musical Sketches and Prestidigitation combined. 


Mr. Cecil Barnard, 

ORIGINAL HUMOROUS MUSICAL SKETCHES. 


Mr. Dudley Causton, 

Musical Drawing-Room Sketches (d la Corney Grain). 


Mr. George Robins, 

Musical Drawing-Room Sketches, Ventriloquism and 
Character Sketches. 


The Saxophone Quintette, 

A Refined and Unique Entertainment, suitable for Concerts, 
At Homes, Garden Parties, &c. 


The Meier Family, 

ALPINE SINGERS and INSTRUMENTALISTS. 


Mr. Frederic Russell, 

The well-known and highly Popular Ventriloquist, Sleight- 
of-hand, and Society Entertainer. 


IL QUINTETTO NAPOLITANO D’AMATO. 

MANDOLINISTS, GUITARISTS, and VOCALISTS. 

Vocalists and Glee Parties, 

For AT HOMES, etc.; and 

Entertainments of every description provided. 
PIANISTS for DANCES and CONCERTS, 

FEES from ONE GUINEA. 

For full particulars apply to 

ALFRED HAYS, 

26, OLD BOND STREET, W.C. ; and 
4, ROYAL EXCHANGE BUILDINGS, LONDON, E.C. 



















































































List of Entertainments, etc. *- 


Le Petit Orchestre de Salon, 

Selected from Royal Italian Opera 
Orchestra, &c. 


Mr. Douglas Beaufort, 

HIGH-CLASS DRAWING-ROOM ENTERTAINMENT 

Musical Sketches and Prestidigitation combined. 


Mr. Cecil Barnard, 

ORIGINAL HUMOROUS MUSICAL SKETCHES. 


Mr. Dudley Causton, 

Musical Drawing-Room Sketches (a la Corney Grain). 


Mr. George Robins, 

Musical Drawing-Room Sketches, Ventriloquism and 
Character Sketches. 



The Saxophone Quintette, 

A Refined and Unique Entertainment, suitable for Concerts, 
At Homes, Garden Parties, &c. 

The Meier Family, 

ALPINE SINGERS and INSTRUMENTALISTS. 

Mr. Frederic Russell, 

The well-known and highly Popular Ventriloquist, Sleight- 
of-hand, and Society Entertainer. 

IL QUINTETTO NAPOLITANO D'AMATO. 

MANDOLINISTS, GUITARISTS, and VOCALISTS. 

Vocalists and Glee Parties, 

For AT HOMES, etc.; and 

Entertainments of every description provided. 

PIANISTS for DANCES and CONCERTS, 

FEES from ONE GUINEA. 

For fall particulars apply to 

ALFRED HAYS, 

26, OLD BOND STREET, W.C .; and 
4, ROYAL EXCHANGE BUILDINGS, LONDON, E.C. 





















































































SPECIAL MANUFACTORY 


OF 


MUSICAL INSTRUMENTS. 

ESTABLISHED IN 1830. 

NEW PATENTED SYSTEMS 

FOR 

CLARIONETS, FLUTES, PICCOLOS, 

OBOES, BASSOONS, CORS ANGLAIS, . 
FLAGEOLETS, AND SAXOPHONES. 


EYEWE •> § gepEFFER, 

* 

(Late. P. Goumas & Co., and Buffet, Crampon & Co.), 

Manufacturers of all kinds of 


Wood Wind Instruments 

For Military Bands. 


ALFRED HAYS, ' 

Sole Agent for Great Britain and the Colonies, 

26, OLD BOND STREET, W.; AND 
4, ROYAL EXCHANGE BUILDINGS, LONDON, E.C. 





























